


Ludovico Pratesi: What does it mean when a contemporary artist confronts a work from the
Renaissance?

Giulio Paolini: A privilege. nothing less. When 1 think about my drawing being compared (or should |
say being face to face] with that picture...

LP: What were your reasons for choosing Perugino's Saini Sebastian and what links your work to
Perugino’s panel?

GP: Saint Sebastian, as seen here by Perugino and generally in all the works that portray him. looks as
though he were there forever, in an ecstatic pose, like a figure that has abandoned his body, mind and
gaze urned elsewhere, outside the place that welcomes him.... outside the picture itself. to which he
belongs, yet without occupying it. He is the central character but absent. almost uninterested, evoking
the idea of time. of an eternity controlled and measured hy space. So | arranged and numbered the
arrows that pierce him like the hands of a clock. The figure is posed and confined in the frame like a
real time portrait, currently in progress. which will never come to an end.

LP: Once of the main features of your work is the relationship with the history of arn. according to a
conceptual path that starts from classical art and arrived at Renaissance and 18"-century painting. Was
the work realized for the Galleria Borghese part of this direction?

GP: It’s more than just a direction, a word that refers to something dynamic, evolutionary. | would
instead insist on the idea of stillness, circularity that always suggests an origin as well as a return.

LP: This work is connected to the concept of circular time, which links up the past and present. What is |

the meaning of time according to Giulio Paolini?

GP: Time is the universal soul...immutable but invisible, in all the works. Tthe body, as far as one can
see through the many different phases of art history. is kept current throughout various eras by ils
being perfectly shaped to suit the eyes of the various authors.

LP: Perugino-Paolini: a meeting, a comparison. or a dialogue?

GP: A meeting...previously announced. A few years ago, when trying to describe a visit to a fictitious
museum ~ the remembered rooms of an “ltalian History of Art™ - | wrote a few essetitial and salient
passages: “Starting from Perugino’s transparencies, we might find ourselves almost immediately -
because of an unexpected perceptual shift - on the trails of Lucio Fontana's exemplary itincrary:
heavenly vaults, sidereal paths that lead us towards an unmistakable dimension, suspended in the air
before a void that knows how to fill the emptiness.”

Two. thousands, all anists have perhaps only one name: the centuries that separate them seem amply
compensated for by the light-years that unite them.

Genoa, 1940. Lives and works in Tunn.
Since his debut. Paolini has explored
the use of space n relation to his
work, developing a coded system of
painting that was the subject of his
first solo exhibtion in 1964 at the
Galleria La Saita in Rome. He later
joined the Arte Povera group and
participated in the installation Lo
spazio at the Galleria La Berlesca in
Genoa. The role of the artist is part of
his investigation, and he is seen as
both an instrument and as the main
protagonist of the art system. In
Delfo (1965), a life-size photographic
seli-portrait, the artist's face is half
hidden by the frame.

Padlini's cultural relerences have
become gradually more explicit. cit-
ing the paintings of Lotto, Bronzino,
Poussin, Ingres, Watteau and the lit-
erature of Borges and Roussal.

The early 1970s marked the arisl's
first participation in international
exhibitions like the Venice Biennale
and Documenta 5 (1972).

The topic of the doubde emerged In
his work during the latter hall of the
1970s. Mimesi, (1972). which best
represents it, is one of the most sig-
nificant ltalian artworks of that
decade. In this work, two gypsum
facial casts ol Praxitiies’ Hemnes,
face each other, emphasizing the
work’s self-referential nature.

Since the beginning of the 1980s
there have been numerous survey
exhibitions at international museums
that have allowed a greater analysis
of Paolini's complex body of work.
He remains one of the most eclectic
artists on the Italian scene since the
1960s.
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